WORKING PRINCIPLES 


Think about a comparatively short period of history 
throughout which the will-to-art remained unchanged 

and think about a comparatively long period of history 
throughout which the will-to-art remained unchanged-- 
think for example about the period 1870-1880 in France 
and think about the period 1450-1900 in Western Europe. 
To suggest that those artists who created works of art 
in France in the period 1870-1880 all understood in ex- 
actly the same manner the contemporary will-to-art and 
implemented that will-to-art by means of the same prin- 
ciples of revision/of construction understood and uti- 
lized in exactly the same manner would be naive in the 
extreme. Rather there was in that period of history 
not only a range of possible understandings of the con- 
temporary will-to-art but also a range of possible un- 
derstandings and/or utilizations of the primary prin- 
ciples of revision/of construction that were utilized 
by those artists who were interested in creating and 
capable of creating and who in creating works of art 
implemented the contemporary will-to-art. Assume for 
the sake of the argument that the intention of Play- 
wrights A and B as well as that of all playwrights work- 
ing during the period 1870-1880 in France was to create 
autonomous-aesthetic phenomena (1) the subject of which 
is an examination of the relationship between man and 
the contemporary world (2) in the forms of which are 
incarnated spatial and temporal coordinates which for 
example are exclusively empirical. Playwright A would 
have implemented that wili had he written a three-act 
play in verse, each act of which contained four scenes, 
about the fate of a prince of the blood royal in con- 
temporary society. Playwright B would have implemented 
that will had he written a five-act play in prose, each 
act of which contained five scenes, about the fate of 
orphans in contemporary society. Playwright C would 
not have implemented that will had he written a two- 
act play in verse, each act of which contained seven 
scenes, about mythological personnages in the under- 
world. Were it not for the fact that there is in all 
historical periods a range of possible understandings 
of the contemporary will-to-art as well as a range of 
possible understandings and/or utilizations of the pri- 
Mary principles of revision/of construction utilized 

in the implementation of that will (1) the number of 
possible forms for art created in any historical period 
whatever would not be infinite (2) those works produced 
in any historical period whatever would not all be at 
the same time (because of the fact that they are all 





